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Aesthetic Drift of Drawing 

Line of logic: the track and trace of semiotic screens or the world seen through language in this case the drawing intersection which 
forms the act of configuration as that broad nature of thinking which is language a(meaning:: that which is a referent to the very act of 
reading the nature of making according to moods and modes within ,the grapheme or morpheme to graphos entity of marking, 
Adumbration or the intertext, referent to paradigms as altered is the aesthetic I generate in the following field of play and work as art 
and language become computer art and language per cyber drawing. 

Distances: from distiendre or the tint by which bleaching or leaching color creates a contrast which in time reversed meaning to 
become the act of applying color as that contrast direct. . . of gel to glossum the PIE glass relates diseindre to distance (looking glass) 
and glossum as a color- amber which formed an early color spectrum notion, altered to relating umber ( like umbrella) a shadowing, 
shows in adumbration as to overshadow, foreshadow, partially outline, plan refer to paradigms in proleptic time like the Balducinno as 
an aesthetic drift or umbrella 

This drawing permits the idea of a cenotaph or sculptural mass related to an absence to carry the resonance of the supporting lines of 
logic in rhetoric i.e. the relation between anaphora and cataphora, the former in its starkest demarcation meaning towards repeating 
words or phrases in successive sentences but aligned really therein to a brachelogy or constitutive combination of a broader 
consideration of scale developed over time by linking a reference to its source. Where that source is considered as brought forward to 
attention integrating the present moment as diexis or context is the relation of an antecedent time, whereas of cataphor that sense of 
remove to broader abstraction brings the birthright of proleptic time full circle. 

In the drawing an orignary drawing which gets my attention because it has Byzantine quality is developed by exploding it to wings 
making of these memorials the opportunity to construct a bridge over the pylons, and then considering the absence of color or 
remittance, to sculpture, indicated by sculptures own history of relating to ceramics and glass windows the idea of tint as 
entomologically a reversal of an original meaning of taking away color restored to language in a reversal of meaning gives the relation 
of an adumbration aesthetic meaning “foreshadowing”, trace events and conjecture as the etymology of umber over amber, amber being 
the tone of glossum or gel as glass (transported as paste) which assimilated to colors between tinted glass and smelt crystal as an amber 
set of association borrowed from the natural trace of drawing materials inclement to the ochres and earths, while the umber or umbrella 
, shadow, darkening, indicates the presence of the chromatic scale meeting the foretelling of the value scale i.e. drawing. 

The interest of anaphora is a broad art and language domain which marks in particular the human sense of time which computer art 
must meet at its difficult difference and assimilative brachelogies to be. 
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notes on the bottleneck: 
"about the bottleneck. . 


l- The Bottle Neck is a 
v neck avatar of Vasari 
I mean about. 

Cenino Cenini _house 
ware into kiln km 
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2 - consider the muscle tone of the bottleneck bowtie: 
(polyphonic polymar...) 
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Drawing on eraser and note Padua 
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A. IMAGE 2 ( NATURE MORTE AFTER 




































































































restored textless bottleneck 
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cl itus: pathei of Phaiton- punishment traditionally Pat 
polymath ic" a word he invents relative Pythagors as 
or opinions) the aiton of phaeton is given play to str 


hei mat ho s- " learning the hard way" is refer- 
much learning" , in another fragment auto is in 
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Fragmentary Notes On Heraclitus - the Pyrospuns.../:”episthei: ie episthei ta koinos-Khan translates ac 
unt shared 1 see as that which comes forward to sympathy ... as though private possession; exon- 
tes phronysin-exontes (like apenia) refers as well to deafness in other fragments as in closing off facul- 
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Fragmentary Notes On the Fragments (Per Heraclitus) : key into 
structural puns on Pyros -a “parentos” /:pheron- show nature 
(ie apparent)***” absent while present “Phaerentos Apenia/: ap- 
enia = constrict (bottleneck) /: phaitis autoisi martyei: 
phaetis ^showing, and martyre (martyr) presence** -autoisi 
“saying” per Khan) I sec as “indications arc” ***. 










Fragmentary notes on the fragments per (Heraclitus) 

... . Fragment Khan lists ' 1" keying into the 

" pyros " puns with the word apeiroisin" , which 
links to appeiron or wholeness', while he translates 
this as " inexperienced 1 see it as meaning " not in 
sympathy w r ith full consult of wholes" ( they are 
like the inexperienced when they try such w r ords and 
works... " ) would then depend also on his his transla- 
tion of words and works... . toioutewnokoiwn is see as 
" those hearings and makings" ... • T would propose 

" they are without sympathy to that which is heard of 

■: 

as made whole" The appeiron or the overarching whole 
and that which is made of it can (then) be seen to be 
a co-defining situation similar to that we could 
maintain exists between semiotics and semantics. 
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